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MiTOLOJILER

Mardin, Misir'dan Hindistan’a kadar uzanan antik uygarliklar cografyasinin merkezinde
kurulmus. Son zamanlarinda yasadigi siyasi ve ekonomik siddetin yarattigi kiiltiirel tahribata
ragmen, ylizyillardir beslenmis oldugu sembolik diinyanin, ikonlar ve mitler evreninin, sanat
ve edebiyatin izlerini koruyor.

Bu izler Mardin’in etnografik ve mimari mirasi kadar, Mardinlilerin giindelik hayatinda,
bu hayatin yasandigi mekanlarda da siiriiyor. Evlerde, diikkanlarda, atdlyelerde birikmis
olan tilsimlar, muskalar, ikonlar, ziynetler, giysiler, kitaplar, resimler, fotograflar, kap-
kacak, bardak-tabak, hali-kilim,... bir tiir nadire kabineleri olusturuyor. Her nesnenin
birbiriyle gizemli iliskiler kurdugu, dile gelmeyen mitler yazdigi 6zel ‘miize’ler. Bu
miizelerde antikalarla siradan esyalar, bunlarin kaydettigi farkli farkli zamanlar birbirlerini
anlamlandirip duruyor. Bu tiir hayal diinyalarina, bir bicak bileycisinin tezgahinda da
rastliyorsunuz, bir bakircida da, glivercincide de, kilisede de, meyhanede de, ve tabii evlerin
derinliklerinde de. iste 3. Mardin Bienali, biiyiisii bozulmus bu nadire kabinelerini yeniden
siirsellestirmeyi dneriyor. Sanatcilari onlarin hafizasini kesfetmeye, mitolojisini yazmaya
cagiriyor.

3. Mardin Bienali’'nin kiiratérleri Mardinliler, sanatcilarinin cogu da dyle. Aralarinda “esnaf ve
sanatkar”lar da olacak. Boylece, yabanci bir kiiratoriin, hic tanimadigi bir yerde, hem serginin
ne olacagina, hem kimi sergileyecegine, hem nasil sergileyecegine tek basina hiikmettigi
egemen bienal modelini sorgulayan karsi bir alternatif oneriliyor. Kiltiirel bir atmosferin
bir sergi dekoruna indirgenmesine, yerli halkin onlara dayatilan bir sergiyle aidiyetlerinin
kurulmasina, yani Mardin’in otokrat bir kirator tarafindan markalandirilmasina karsi
cikiliyor.

Onun yerine, bienalin bir Mardin karnavali gibi yasanmasi disuniiliiyor. Bu tiir bir bienal
kuskusuz, onceden kentlerindeki bir sanat olayina yabancilastirilan yerel halk kadar,
bienali ziyaret edecek yabancilar icin de cok daha cekici olacaktir. Daha da onemlisi,
Mardin Bienali'ne cagrilacak sanatcilara bu kenti yasayarak, onun essiz hayal diinyasiyla
kaynasmalari sansini taniyacaktir

*
Sergi konsepti Ali Artun’a referansla olusturulmustur.



MYHTOLOGIES

Mardin is centrally located within a geography of antique civilizations, stretching from Egypt
to India. Despite the cultural destruction it has undergone due to the political and economical
violence of recent years, it still retains noteworthy traces of the symbolic world, the universe
of icons and myths, the art and literature it has created, amassed and, in turn, benefitted for
centuries. These traces still survive in the daily lives of Mardin’s inhabitants, in their living
environment as much as in the ethnographical and architectural heritage of the city.

The talismans, amulets, icons, jewels, garments, books, pictures, photographs, pots and
pans, glasses and dishes, rugs and carpets accumulated in houses, shops, workshops form
what can be called ‘cabinets of curiosities’: private ‘museums’ where objects form mysterious
relations with one another and write unspoken myths. In these ‘museums’, antiquities and
ordinary objects, as well as various times that are inscribed in them, constantly bestow new
significations upon each other. You may come across such dream worlds on the workbench of
a knife-sharpener, or the counter of a coppersmith’s; at a pigeon-trainer’s stall; in a church
or a bar as well as in the nooks and crannies of houses. The objective of the 3rd Mardin
Biennial is to return the poetry and magic to these cabinets of curiosities that have long ago
abandoned them. It calls on artists to explore their memory, to write their mythology.

The 3rd Mardin Biennial is curated by a collective, constituted mostly of locals. Likewise,
many of the artists are also locals, among them also artisans and craftsman. Hence, this
version of the Mardin Biennial suggests an alternative approach by questioning the prevailing
biennial procedure where a single curator, who is unfamiliar with the context and setting,
single-handedly decides who to exhibit, what to exhibit, and how to exhibit it. This Biennial
vehemently opposes the reduction of the local cultural milieu to an exhibition décor and the
identification of the locals with an exhibition forced on them, in other words, to the branding
of Mardin by an autocratic curator who imposes a certain view upon the city, its memory and
its history. Instead, the proposal is to conceive the Biennial as a Mardin carnival, therefore
evoking such concepts as game, chance, spontaneity, serendipidy, intimacy and collectivity
as means for political resistance.

Such a biennial will undoubtedly be more captivating for the locals who had previously been
alienated from art events in their own city as well as for the visiting outsiders who will be
exposed to exhibits that truely engage with their context. More importantly, it will give the
artists that will participate in the Mardin Biennial a chance to experience this city and bond
with its unique imaginative and poetic world.

*
Exhibition concept drawn up with reference to Ali Artun




Ahmet Elhan istanbul

“Kule”fotograf 60x300 // “Tower”photograph, 60x300

“ikililer”fotograf 105x150 // “Diptychs”photograph, 105x150

Bu fotograflarin amaci; ne gerceklik yanilsamasi yaratmak ne de bir gostergeler evreni
olusturarak gorsel dil araciligi ile bir anlatinin bicimsel tasiyicisini olusturmaktir. Aksine
izleyeni fotografin tiim tarihsel siirecine ydnelik bir sorgulama ile karsi karsiya getirmektir.

The aim of these photographs is neither the creation of an illusion of realism, nor the
creation of a universe of signs through the formation of a figurative carrier of narration
with the use of visual language. On the contrary, the aim is to allow the viewer to confront
the questioning of the entire historical process of photography.

Aikaterini Gegisian Londra/London

“Cicek Hirsizi 17, triptik fotograf, injekt baski, 2014
degisebilir boyutlarda
Kalfanyan Galeri izniyle, Atina

“The Flower Thief 1”, photograph triptych, injekt print, 2014
dimensions variable
Courtesy Kalfayan Galleries, Athens - Thessaloniki.

Cicek Hirsizi 1, ciceklerin cesitli kiiltiirel kayitlar ve temsili sistemlerdeki kullanimlariyla
ilgilenen bir calismayi baslatan bir fotograf ticlemesidir. Eserin adi (Cicek Hirsizi)
ciceklerin sehirdeki bahcelerden toplanma siirecini yansitmakla birlikte, malzemenin
kendi ortamindan koparilmasi (calinmasi) ve onlarin yeni olusumlarda tekrar biraraya
getirilmeleri paradoksuna da gonderme yapmaktadir.

The Flower Thief 1 is a photographic triptych that initiates a body of work preoccupied with
the use of flowers in a variety of representational systems and cultural registers. The title
of the work (The Flower Thief) reflects the process of collecting actual flowers from city
gardens, but also suggests the paradox of taking material out of their contexts (stealing
them) and bringing them together into new configurations.

Alban Muja Pristine/Prishtina

“Benim Adim Onlarin Kentleri “fotograf, degisebilir boyutlarda, 2012

“My Name Their City” photograph, dimensions variable, 2012

Kosovali Arnavutlarin ulusal kimlik sorunlarinin, cogunlugu 70’ler ve 80’lerde
Arnavutluk’ta dogan cocuklarin isimlendirilmesinde 6nemli etkilere sahip. Alban Muja’'nin
seri fotograflari Kosovali Arnavutlarin ulusal kimlik sorunlarini bireylerin isimleri ile
Kosova’'daki kentler arasindaki iliskilerle paranteze aliyor.

The question of national identity for Albanians of Kosovo has played a significant role in

the naming of the majority of children born in Albania during the 70’s and the 80’s. The
series of photographs by Alban Muja emphasizes the link between the national identities of
Albanians of Kosovo and the names of individuals and cities of Kosovo. As a legacy of that
period, many people are called after Berat, Milot, Saranda, Gjirokastra, Shkodran, Butrint,
Vlora, and so on; a self evident custom in Kosovo, but a rather strange one for the locals of
these towns in Albania.



Ani Setyan istanbul

“Konservasyon” yerlestirme

“Conservation” installation

Mardin mimari yapilari ve o yapilara hayat veren tas isciligi ile Mezopotamya’'nin en
gorkemli sehirlerinden biri. Pek cok kiiltiiriin, farkli dil ve dinin bir arada yasanmisliginin
izlerini gordiigiimiiz bir cografya. Yasayanlarin mirasini nesnelerde, taslarda, binalarda
gormek kadar, onlari hissetmek, o bdlgede ortak bir yasam siriildiigiinii duyumsamak da
bir o kadar onemli olsa gerek...Bunu duyumsayabilmek ve bu duyarlilikla tarihe bir kez
daha bakmak... Saklamak, onarmak, korumaya almak, tamir etmek... Usulca... Saygiyla...

With its architectural structure, and the masonry that gives life to these structures Mardin
is one of the most spectacular cities of Mesopotamia. A geography bearing traces of the
intermingling of many a culture, language and creed. Apart from observing the reflection
of this coexistence in the buildings, on the stones and on other things surrounding us, it is
surely equally important to sense the existense of a communal life in this region...To be
able to sense this and to be able to view history anew through such a feeling...To safeguard,
preserve, protect and to mend...With care...With respect...

Antonio Cosentino istanbul

“Adliye Oteli” teneke, 2014 // “Justice Hotel” tin , 2014

“Merdiven” demir, 2013 // "Stairway” iron, 2013

“Saatleri Geri Alma Enstitiisii” teneke,2013 // “Institute For Rewinding Clocks” tin, 2013
“Melek” teneke, 2013 // “Angelo” tin, 2013

“Basket Potasi” demir, 2014 // “Basketball Hoop”tin,2014

Antonio Cosentino bugiine degin kenti ve hafizanin minor arkeolojisini kendine konu edindi.
Fotograflarinda, heykellerinde ve resimlerinde, esyalarin giindelik kullanimlarinin ve
onlarin etrafinda olusan kiiciik siyasetin izlerini siirdii. Ozellikle heykellerini periferinin

bir tiir ready-made’i, hic tiikenmeden yeniden kullanimiyla, yeniden-doniisimiin de
sembolii olan zeytin ve peynir tursusu tenekelerinden imal etti, bir anlamda oradaki imgeyi
donistirerek stirdirmiis oldu.

Antonio Cosentino has to date dedicated himself to the subject of the city and the minor
archeology of memory. He has followed the tracks of the daily use of many objects and

the minor policies these entail in his photographs, sculptures and paintings. He created
his sculptures in particular, from the tin containers used for preserving olives and cheese;
items that have become the ready-made of periphery, the symbols of recycling due to their
endless forms of usage. In a way he has sustained the image by transforming it.

Aysel Alver Mardin

“Merhamet, Merhamet”heykel, metal konstriiksiyon iizerine kagit hamuru, kolaj, 70x145x100cm, 2014

“Pity Pity” 2014 sculpture, paper mache over metal construction, collage 70x145x100 cm

Sahmeran figiiriiniin yeniden yorumlandigi bu calismada, efsanede bahsi gecen ve ayni
zamanda denilebilir ki efsanenin 6ziini de olusturan “Buralarda asklar 6limiinedir”
ifadesi Uzerinde durulmakta ve bu ifadenin bolge nezdinde, toplumsal diizeydeki reel
karsiligi irdelenmektedir. Ortadogu toplumsalliginda ‘ask’ olgusunun dlimiine olusu,
"Pieta Pieta’ isimli bu calismada bdlge kadininin yasadigi trajedi ile iliskilendirilmektedir.




This work which interprets anew the figure of Sahmeran, places emphasis on the
expression “Here we die in the name of love” an expression that forms the essense of

the legend itself and dwells on the actual reflection in the region of this expression on a
social level. The work entitled ‘Pieta Pieta” also creates a link between the concept of ‘love’
leading to death with the tragedy experienced by the women of the region.

Babak Kazemi Tahran /Tehran

“Sirin ile Ferhat” fotograf, 100x70 cm, 2012

“Shirin & Farhad” photograph, 100x70 cm, 2012

Babak Kazemi, asiklarin duygularini 6zgiirce yasayabilmek icin anavatanlarini terk
etmek zorunda kalmalarina iliskin cagdas miicadeleyi yorumlamak amaciyla 16. Yiizyila
gondermede bulunuyor. Sanatciya gore hikaye giinimiizde zorunlu goc ve gocmenlik
olarak bildigimiz durumun tarihi koklerini ortaya koyuyor.

Babak Kazemi revisits this 16th-century tragedy in order to comment on the contemporary
struggle of lovers who must leave their homelands to find the freedom to love. For him,

the story reveals the historical roots of what we know today as forced migration and
immigration.

Canan Budak Mardin

“Medet " video, 3" 25", 2014

“To Entertain Hope” video, 3’ 25", 2014

Sanatcinin yasadigi cografyada dogurmayan kadinlar ugursuz olarak isimlendirilerek
dislanma ile karsilasmaktadir. Ayrica toplum icerisinde kadinin ilahi bir giic tarafindan
cezalandirildigi diisiiniilmekte ve bu cezanin sona erdirilebilecegine inandiklari

bir takim ritiieller yapilmaktadir. Bu video performansta bir kadinin dogurganligini
yeniden kazanmasi icin 6li bir hayvan cenininden medet umularak yapilan bir ritiiel
gorsellestirilmektedir.

Women who have not given birth to a child, who are barren, inhabiting the region where
the artist lives, are considered ill-omened, and are excluded from society. It is also widely
believed that these women are being punished by a divine power and certain rituals are
performed with the aim of putting an end to such punishment. This video performance
visualises a ritual in which aid is sought through a deceased fetus of an animal to regain
fertility.

Claire Hooper Londra/London
“NYX"HD video: sanatcinin ve Hollybush Gardens izniyle, 2010

“NYX"video HD: 22, courtesy of the artist and Hollybush Gardens, 2010

Gecenin yeralti kralliginda kentli genc Furat kendisini Nyx'in ruh cocuklariyla karsi karsiya
bulur. Onlarla birlikte kendi i¢ calkantisini ve iran-Alman kimligini olusturan 6geleri
kesfeder. Ofke, Ceza, Uyku, Olum, Diisler ve Dostluk gibi antik Yunan kisisellestirmeler de
Mezopotamya'da koklerini bulurlar.

In the subterranean realm of the Night urban youth Furat finds himself confronted with
the spirit children of Nyx. In their company he explores his own inner turmoil and the
fragments that make up his Persian German identity. The ancient Greek personifications of
Rage, Retribution, Sleep, Death, Dreams and Friendship equally finding their forebears in
Mesopotamia.



David Blandy Londra/London
“Atom Cocugu”HD video:14'07"", 2010

“Child of the Atom” video HD: 14’07", 2010

Ailemizde, Hirosima’daki atom bombasi patlamasaydi Japon savas esiri olan
biiylikbabamin hayatta kalmayi basaramayacagi yolunda bir efsaneden so6z edilir.
Dolayisiyla, varligimi 110,000 kisinin 6liimiyle sonuclanan insanlik tarihinin en korkunc
olaylarindan birine borclu oldugum sdylenebilir.

There is a familial myth that my late Grandfather would not have survived being a Japanese
Prisoner of War had the atomic bombing of Hiroshima not occurred. So it could be argued
that | owe my existence to one of the most terrifying events of human history and the death
of 110,000 people.

Deniz Aktas Diyarbakir

Buluntu fotograflar, degisebilir boyutlarda

Found photos, dimensions variable

Bu arsiv bir donemin bellegi ile toplanan fotograflardir. Babasinin Diyarbakir Niifus
Miidirligi'nde calistigi donemde biriktirdigi bu arsiv, belirli bir donemdeki bireylerin
dokiimantasyonunu tasimaktadir. Belge niteligindeki fotograflar Diyarbakir'in gelecekte
kentin dinamiklerini olusturacak yeni cekirdek aile bireylerinin fotograflaridir.

This archive consists of photographs gathered through memories pertaining to a certain
period. It is a documentation of individuals of a period when the artist’s father worked at
the Diyarbakir Registration Office. These photographs which can be viewed as a document
depict members of new family nucleae of the future that will form the dynamics of the city
of Diyarbakir.

Dilan Bozyel Diyarbakir

“Sahmeran’in Ortanca Kizi” video enstalasyon ve fotograf

“Shahmeran’s Second Child” video installation & photography

Sanatci, dogu topraklarinin iyicil kadin efsanesi Sahmeran’in izini siirdiigii calismasini
fotograf ve video enstalasyonu ile sergiliyor. Mardin topraklarinda gordiigi bir riiya lizerine

hazirladigi eserini Mardin’in tarihi sokaklarinda ve Sahmeran ustalarinin hikayelerini
yarattigi atolyelerinde hazirladi.

The artist exhibits her work following the tracks of the benign female legend of Sahmeran,
in the form of photography and video installation. She has prepared her work in the
historical streets and in the workshops of masters of Sahmeran following a dream she had
when in Mardin.

Dilara Akay istanbul
“ARK170” performans ve enstalasyon, 2014
“ARK170” performance & installation, 2014

Bir Yunan mitolojisi dykiisiinden yola cikarak, kadinlarin bagimsiz varolusunu giiclendiren
bir calisma ile Mardin’de her giin defalarca hiiziinli sesleri duyulan, belediye calisani
45 cop toplayici esegin agir emekci varolusuna dikkat cekmek istedim. Bununla birlikte




asil amacim; zor ve farkli hayat kosullarinda yasayan kadinlarla iletisime girebilecegim
bir imkan yaratarak; yalniz olmadiklarini hissedecekleri ve bireylesme gayretlerini
destekleyen, degisim yaratacak sosyal eylemlerin cogalmasina hep birlikte bir calisma
yaparak katki saglamakti.

Based on a story of Greek mythology, in my work | wanted to empower the autonomous
being of women and draw attention to the hard working existence of Mardin Municipality's
45 worker donkeys whose mournful braying can be heard every day repeatedly while they
are collecting the garbage. | intended to create an opportunity to communicate with women
living difficult and different experiences, and to create a collective work which would make
them feel that they are not alone, and support them in their struggle of individualization, as
well as to contribute together to the multiplicity of social actions that make a difference.

Eda Gecikmez istanbul

“Ananeyi Diisiinmek” yerlestirme, 2015

“Thinking of Tradition”/ “Thinking About Grandmother” installation, 2015

[Ananemin] hikayesiyle kendiminkinin ve baskalarininkinin nasil ic ice gectigini ve strekli
bir olusum halinde oldugunu fark etmeye basladim. Hayat ve onun anlam boslugunda
dolanan tiim kavramlar gibi, bize miras kalan mitolojiler de yikilip yeniden olusuyor, ya da
doniisiime ugruyorlar ve onlari tiim safligiyla kesip dikilmis bir seccadeden okuyabilmek
son derece biyiileyici. Ucan sihirli hali gibi, bu seccadeler bizi bir anda evrensel olana
ucurup, ani bir manevrayla kdyde okuma yazma bilmeyen bir kadinin hayat hikayesi ile
bulusturuyor.

| became aware of the fact that the story of my grandmother intertwined with mine and
that of others and that it was in a continuous state of formation. Just like life itself, and all
the concepts revolving around the void of its meaning, even the mythologies that we have
inherited are collapsing to be created anew, or they are undergoing transformation and it is
mesmerizing to be able to read them from a prayer mat that has been cut to size and sewn
in pureness. Just like a flying carpet, these prayer mats fly us, in one and the same stride,
towards what is universal and with one swift maneuver bring us down to be acquainted
with the life story of an illeterate village woman.

Elena Bajo Madrid
“Bir insanin Basinda Yatan Kisi (Sorgulayici)” yerlestirme, kirectasi, 2014

“The One Who Lies at a Person’s Head (The Questioner)” installation, lime stone, 2014

Kisinin basucunda yatan (Sorgulayici), kiiltiir bosluklarinin tarihsel siirecinin kesfine cikan
bir yerlestirmedir. Bajo'nun eseri tarihi nesneleri ve sanat yapitlarini alintilama yoluyla
sezgisel bir bicimde izlerken coklu disiplinlerle siyasi, kiiltlirel ve ekonomik baglanti
kuruyor. Dijital kaynaklardan ve analog tarihi nesne arsivlerinden goriintiileri ve bilgi
depolama sistemlerini analiz ediyor. Bu yeni eserinde diinyanin tiikenisinin bir ani lizerine
odaklaniyor.

The One who lies at a person’s head (The Questioner) is an installation exploring historical
processes of cultural voids. Bajo’s work references historic objects and artifacts to trace
in an intuitive way connecting across multiple disciplines, political, cultural and economic
element over time and analyzes imagery from digital sources and analogue historical
archives of objects and systems of information storage. In this new work, she focuses on a
moment of world’s exhaustion.



Erick Beltran ciudad de México
Miidahale

Intervention

Kent'e dair okumalar, hayal edilen, 6nceden varolan, i1srarli uydurulan(yaratilan) farkl
fikirlerle baglantilar.

Readings of the city, connexions to different imagined ideas, pre-existent, persistent,
invented.

Ethem Erkan // Gabi Yerli // Metin Ezilmez

Mardin cesitli objeler biriktirme arzusunu, sanatkarligi ve oykiileri icerisinde tasiyor.
Objeler, fotograflar vs birikmisken diikkanlarda veya belirli 6zel yasam alanlarinda,
karsiniza ansizin kentin belirli donemeclerinde, kendi baglamina sahip miizeler cikabilir.
Ayni zamanda sohbetlerde aciga cikan “s6zli tarih miizelerini” de unutmamali. Birer
hafiza miizesi ya da hayaller miizesi esyalarin yanyanaliginda cisimlesirken (yerlestirme)
ve yasamlar temsil (performans) edilebiliyor.

Mardin bears in its bosom the desire to collect objects, craftsmanship and stories. The
objects, photographs, etc. may accumulate in shops or in certain private spaces, but
may also appear before your eyes when least expected in any number of street corners
in the form of museums in their own right. One must also not forget the “verbal history
museums”. While museums of memory or of dreams may take form when placed side by
side (installation), lives may likewise be represented (performance).

Evrim Kavcar Mardin

“Dikkat Bosluk Var” enstalasyon ve fotograf serisi

“Beware of the Pit” installation and photograph series

“Dikkat bosluk var”, ismini Mardin Yenisehir'de dev bir insaat boslugu éniinde karsilasilan
bir insaat ikaz levhasi lizerinde yer alan ibareden alir. insaatin dniinden gecenlerin bosluga
diismemesi icin yerlestirilen bu uyari, bireysel diizeyde yanki bulan bir bosluk hissinden,
toplumsal, tarihsel, politik, ekonomik, kiiltlirel, sanatsal ve mimari boyutta tiirlii “bosluk”
lara tekabil eder.

“Beware of the pit” takes its name from the phrase that can be read on a signboard
placed before a construction site in Mardin’s Yenisehir district, cautioning passers-by
against a gigantic pit. Apart from its functions as a caution finding reflection on a feeling
of emptiness on a personal level, it also corresponds to various forms of “emptiness” in
social, historical, political, economic, cultural, artistic and architectural scale.

Fani Zguro Tiran/Tirana

“Ates Bécekleri” video, 511", 2010

“Fireflies” video, 5'.11"", 2010

“Ates bocekleri” kavram olarak Bogota-Medellin arasindaki bir yolculugum sirasinda
uzun yillardan bu yana ilk kez gordiigiim ates boceklerine dayaniyor. Bu yiizden onlarin
ucuslarini basitce filme alarak bir video yapmaya karar verdim. Ancak etrafimda hic ates
bocegi bulamadigimdan curry kullandim. Curry’i bir camin iizerinde kavurursaniz ates
boceklerinin isiklarini yakip sondiirmelerine benzer bir etki yaratmis olursunuz.




“Fireflies” takes the concept from a road trip Bogota-Medellin, where after many years |
saw fireflies. So | decided to make a video by simply filming them. But | couldn’t find any
fireflies so | used curry. If you fry curry on a pane you create the same fireflies’ effect when
they switch on and off their lamps.

Firat Engin Ankara

“Tiim cicekleri kopartabilirler ama yine de baharin gelmesini asla engelleyemezler”
yerlestirme

“They can pick all the flowers but they will still not be able to prevent the arrival of Spring”
installation

Bienalin Mardin gibi “sosyo-Kkiiltiirel olarak” glicli bir cografyada diizenleniyor olmasi ister
istemez Mardin’in degerlerini de (sosyo-Kkiiltiirel yapi, estetik, mimari ve tarihi 6zellikler)
bienalin odagi haline getiriyor. Bu 6zellikleri aciga vuracak hamleler kuskusuz 6nemli.
Ancak diger yandan, bu degerlerin iktidar / Rant iliskisine dayali bir “karsi kiiltir” tahribati
ile karsi karsiya kaldigi da goriilmekte. Ben bienali bu elestirel bakis acisi lizerinden
okumaya ve Bienalde yer alacak calismamin bu karsit iliski tizerinden ele alinmasi
gerektigine karar verdim.

The fact that the Biennial is being held in a “socio-culturally” powerful geography such

as Mardin, inevitably renders the assets of Mardin (socio-cultural structure, aesthetics,
architecture and historical values) the focal point of the biennial. The strides that will
place in evidence these values are undoubtedly of great significance. However, it can also
be observed that these values are also confronted with a “counter culture” degredation
based on Power/Unearned Income relationship. | have decided to read the biennial through
such a critical point of view and stipulate that my work at the Biennial be taken into
consideration within the framework of this counter relationship.

Hakan Kirdar izmir

“Rizik” yerlestirme

“Daily Bread” installation

Calisma ozellikle beslenme kiiltiirii ile ilgili ve basligini islam dinine 6zgii bir referansa
sahip “Rizik” kelimesinden aliyor. Sanatci, bu kapsamli yerlestirme ile bélgede yiizyillardir
siiren siyasi catisma ve siddetin altinda yatan ekonomik nedenleri inanc sistemleri
lizerinden tartismaya acmayi dneriyor. Acligin giderilmesi, beslenme ihtiyacinin
karsilanmasi ve paylasimin -paradoksal gibi goriinse de- barisi tesis edebilecek
ortaklastirici ve birlestirici yanlarini vurgulamaya calisiyor.

The work that dwells paticularly on the culture of nutrition derives its title from the word
“Rizik” (daily bread) a reference pertaining to Islam. With this comprehensive installation,
the artist is suggesting to debate the economic factors lying behind the centuries

old political conflicts and violence in the region through systems of belief. He tries to
emphasize that the collectivist and unifying aspects of the elimination of hunger, the ability
to meet requirements as well as that of sharing may -though it might seem paradoxical-
be instrumental in brokering peace.

Haris Epaminonda Lefkose/Nicosia

“Kayitlar V” dijital ortama aktarilmis siiper 8 film, 10°19” (loop), sessiz, 2010

“Chronicles V" super-8 film transferred to digital, 10°19” (loop), silent, 2010



Iratxe Jaio & Klaas Van Gorkum Markina-Xemein
“Buradayiz” yerlestirme video: 53’59, 2004

“We are here” installation, video: 53'59"",2004

Ekteki video, komiinist partisinin iki genc lyesinin goziinden haberin kamuoyuna farkli

sunum bicimleriyle ilgili yorumlarini yansitiyor. Gencler kendileriyle réportaj yapan
yabanci gazeteciye sayfalarini cevirdikleri her gazetenin siyasi egilimini de Ingilizce olarak
aktariyorlar. Boylece, zamanin Tiirkiye'sindeki medyanin ana hatlarini da cizmis oluyorlar.

The accompanying video provides a commentary on the different ways the news was
presented to the public, through the eyes of two young members of the communist party.
They address the foreign interviewer in English as they flip through the pages, describing
the political inclinations of each newspaper, thus sketching an outline of the media
landscape in Turkey at that time.

Isil Egrikavuk -Jozef Ercevik Amado istanbul

“Her Tiirlii Mit Ozenle Yazilir” performans

“All Kinds Of Myths Will Be Written With Care” performance

Emin olunuz yarinlar bugiinden cok daha iyi olacaktir.

Sisifus kocaman bir kayayi yuvarlaya yuvarlaya bir tepeye cikaracaktir.
Hazir miyiz?

Ama her seferinde kaya tam zirveye cikmisken asagiya yuvarlanacak
ve o yine kayayi tepeye cikarmak zorunda kalacaktir.

Simdi dinledigim tiim sarkilarda, bana her sey miti hatirlatiyor.

imza: hakan fidan.

saka saka: imza isil-jozef

Rest assured that tomorrows will definetly be much better than today. Sisyphus will
manage to roll the immense boulder up the hill.

Are we ready?

However, each time he reaches the peak, the boulder will roll down-hill, and he will once
again be compelled to repeat this action.

Now, every song | listen to reminds me of this myth.

Signed: Hakan Fidan

Just joking; signed Isil-Jozef

Ibrahim Ayhan Mardin
“Kiirsii” yerlestirme, 2015 // “Kiirsii” installation, 2015

“Dile Benden ne Dilersen” yerlestirme, 2015 // “Your Wish is My Command” installation, 2015

“Kiirsii” eski dénemlerde insanlarin bir araya gelmesini, sohbet etmesini, eglenmesini
ve de farkli bir dayanisma kiiltliriiniin ortaya cikmasini saglayan sosyal kiiltiir araci
olmustur. Kiirsiiniin diger bir dnemi mizikli eglenceler, halk hikayeleri anlatimlari gibi
kiltir hayatimizda dnemli yeri olan mitolojik konularin islenmesine ve gliniimiize kadar
gelmesine katkida bulunmasidir.

In the old days, “Kiirsii” (a kind of heating device) had become a socio-cultural means
for bringing people together for long chats, for entertainment. A different form of
solidarity was established around this device. Another important aspect of “Kursu” was
its contribution in passing down to our generation folkloric stories told around it while
listening to music, or myths pertaining to our cultural lives.




“Dile benden ne dilersen”Cesitli renklere sahip bezlere yazili dualar riizgarlar vasitasiyla
tiim evrene ulasabiliyorlar. iste bu yiizden istekleri aaclarin ruhlarina fisildarsak,
agaclarin da bunu evrene tasidigina inanilirdi. Bu yiizden dilekler tutulur, enerji agaca
aktarilir. Fiziksel baglama islemi ayni zamanda ruhsal enerjiyi baglamak icin de kullanilir.
Enerji yliklenmis bez agaca baglandiginda enerji agaca aktarilir ve agacin bunu evrene
tasimasi beklenilir. Clinki o kokleri ile yere baglidir, dallari ile goge uzanir. Hayattir agac.
Hem yasayan, hem doguran ve de dlebilen.

“Your wish is my command”, prayers written on myriads of colours of fabric reach the
entire universe aided by the wind. It was believed that if we were to whisper our wishes

to the soul of the trees, the trees in turn would carry them to the universe. This was why
people made wishes and by doing so energy would be transferred to the tree. The physical
act of binding was at the same time used in binding the soul. Once the energy laden fabric
was tied to the tree, it in turn was expected to carry it to the universe. The reason being
that the tree was bound to the ground with its roots, but its branches were reaching out to
the sky. The tree is life itself. It lives, reproduces and dies.

Iman Issa Kanire/cairo
“Yer Acmak” tek kanalli video 509", 2007

“Making Place”2007, single-channel video 5'09"

“Mekanlar Yaratmak” bir insan figliriiniin 6n planda oldugu, kimlik 6zelliklerinden
yoksun yerleri resmektedir. Bu varlik, onu cevreleyen mimarinin kendinden gecmis ve
resmi degerleriyle yiizlesecek hareketlerde bulunmaktadir. Bu hareketlerin yiizeyselligi
kentsel cevrenin goriinlirdeki siirekliligi ile diyalog halindedir, oysa yalnizca yapilarin
clirimisliigiini ya da belli dlctide faniligini aciga cikariyor da olabilir. Kullanilan nesneler
ve figliriin hareketleri sanki kenti daimi olarak donustiirmekte ve izleyici tarafindan
kucaklanacak prizmatik bir bakisi sahnelemektedirler.

“Making Places”, portrays locations empty of identifying features where a human figure
appears in the foreground. This presence performs active gestures which confront with
the ecstatic and formal qualities of the surrounding architectures. The ephemerality of the
actions dialogues with the seeming perpetuity of the urban landscape whereas it might
only reveal the decay of the constructions or a certain forthcoming caducity. The objects
used and gestures of the figure seem to repetitively transform the city and bring to the
scene a prismatic view to be embraced by the viewer.

Isabel Rocamora Barselona/Barcelona

“Siirgiin Ufku” cift kanalli video, 21°00”", 2007

“Horizon of Exile” dual channel video 21°00"", 2007

“Siirglin Ufku” siirgiin yolculugunda kadin kimliginin sorunlari izerinde duran hareketli
bir imgedir. Irakli siirglinlerin seslerinin tanikligi ile vurgulanan sinematik bir cercevede
zamansiz ¢col manzaralarinda ilerleyen iki kadinin yolculugunu izliyor. Kendisini gercek
ile performatif arasina yerlestiren ‘Ufuk’ koreografik hareketlerle kadin halinin tizerine
yansiyor; ozelestiri, aidiyet ve yok etme.

“Horizon of Exile” is a moving image work which considers issues of female identity in

the journey of exile. Within a cinematic framework punctuated by voice testimonies of
Iragi exiles, the piece follows the journey of two women across timeless desert scopes.
Positioning itself between the real and the performative ‘Horizon’ employs choreographed
gesture to reflect on the female condition; self- image, belonging and effacement.



Juan Del Gado Londra/London

“Viicutsuz Oklar?” tek kanalli video 12’, 2003

“Arrows Without Bodies?” single-channel video 12°, 2003

Sinemada film izlerken pasif kalmalarinin aksine burada izleyiciler bu projeksiyon
karsisinda fiziksel katilimda bulunmak durumunda kalacaklar. Bu eserin en onemli
yani mekanin harekete gecirilmesi ve izleyici ile sanat eseri arasindaki simbiyotik
karsilasmadan dogan anlamin ortaya cikmasidir.

Mekan icinde yiriidiikce yerlere serpistirilmis yiizii askin ayakkabiyla karsilasiriz. Bunlar
geriye kalan tek [fiziksel] kalintilardir. Bu noktada, ayakkabilar bizi [mevcut olmayan]
viicutlarla angaje olmamizi saglayan metaforik bir anlam yiiklenirler. Bize mevcut olmayan
varliklara baglanmamiz icin firsat tanirlar.

Unlike the audience of a cinema that remains passive while watching the film, people here
that are confronted with this projection must become physically involved. The important
aspects of this work are the activation of the space and the way in which meaning results
from the symbiotic encounter between the viewer and the artwork.

As we walk through the space, we are faced with up to hundred shoes that are scattered
on the floor. They are the only [physicall remains left. At this point, the shoes assume a
metaphorical significance that engages us with those [absent] bodies. They would give us
the chance to attach ourselves to that missing presence.

Khaled Hafez kahire/cairo

“Baskanlar ve Siiper Kahramanlar Uzerine” video, 3'.36”, 2009

“On Presidents and Superheroes” video, 3'.36” , 2009

“Baskanlar ve Siiper Kahramanlar Uzerine” (2009) adli videosunda Khaled Hafez,

1967'de baskan Nasser’in halka hitaben yaptigi bir konusmayi miizikal animasyon olarak
gorsellestiriyor. Videoda Misir'in geleneksel papiriis resimlerinde gordiiglimiiz askerler,
kaslari gelismis modern maco erkekler olarak gecmisten giiniimiize uzanan bir yolculuga
cikiyorlar.

In his video entitled “On Presidents and Superheroes” (2009) Khaled Hafez projects an
animated musical version of President Nasser’s public speech delivered in 1967. The video
portrays soldriers depicted in traditional papyrus drawings as muscular, macho, modern
men setting out on a journey from the past to the present.

Krassimir Terziev sofya/Sofia

“Herkes Bilir” HD video’ya aktarilmis slayt gésterisi, 5°46 “, PAL, 1080 p., 2014

“Everybody Knows” slide show transferred to HD video, 5°46 “, PAL, 1080 p., 2014

“Herkes Bilir” icinde antik yazitlardan alintiy1 andiran, sagduyulu bir bilgeligi iceren bu
climleyi barindiriyor: “Oliim kimseyi beklemez ve kimse bugiine dek dliimden kacabilmis
degildir.”

Bu climle giinlimiizde Mardin ve civarinda konusulan dillere cevirilmistir: Arapca, Aramice,
Ermenice, Farsca, Yunanca, Kiirtce, Tiirkce ve ingilizce, ancak her dilde “Oliim” s6zciigii
diger dillerden birindeki kullanimiyla yazilmistir. Baska bir degisle, “Oliim” daima bir
yabanci dildedir.




“Everybody Knows” involves a sentence containing a common sense wisdom that sounds
like a quote from ancient scripts: “Death waits for no one, and no one has ever escaped
fromit”.

The sentence is translated in the languages spoken at present in the area of the city of
Mardin: Arabic, Aramaic, Armenian, Farsi, Greek, Kurdish, Turkish, and in English, but
in each language the word “Death” appears in one of the other languages. Or otherwise,
“Death” is always in a foreign language.

Lena Von Lapschina viyana/Vienna
“isaretler ve Diyaloglar” mekana 6zel calisma

“Waymarks & Dialogues” site-specific work

Mekana 0zgii calismasiyla Lena Lapschina Mardin’i Alpler bolgesindekileri andiran
isaretlemelerle kapliyor. Bu isaretlenen patikada ilerleyenler siirmekte olan diyaloglardan
kopuk kopuk parcalarla karsilasabiliyorlar: sehir merkezindeki sokaklarin iki yanindan
kisilerin bagirarak diger taraftakilere aktardiklari ve sanatcinin sehirde kaldigi siirede
kaytdettigi bu diyaloglar kimi zaman sofistike ya da kaba, sasirtici ya da donuk, kimi zaman
siyasi ya da dini icerikli, mutluluk ya da mutsuzlugu ifade edebiliyor.

In her site-specific work, Lena Lapschina covers the city of Mardin with waymarks
reminiscent of Alpine territory. Followers of this footpath are confronted with snippets of
overheard conversations: dialogues - sophisticated and crude, astonishing and dull, with
religious or political, happy or unhappy connotations - shouted from opposing sides of
downtown streets, which the artist recorded during her stay in the city.

Mehtap Baydu Frankfurt

“Yagmur Geliyor!” performans // “Rain is coming!” performance

“Osman” dijital fotograf, 120x90, 2010 // “Osman” digital photography, 120x90, 2010

“Osman” adini verdigim bu kurgu karakter, Orta Avrupa’ya 60l yillarda calismak icin
gelen ve orada misafir isci olarak adlandirilan ilk jenerasyonu temsil ediyor. Dénemin
siyah-beyaz fotograflarindan kendine ait kliselerle birlikte cekip cikardigim kurmaca bir
karakter. Osman’i bu fotograflarda hemcinsleriyle birlikte yasadigi isci barinaklari ve isi
arasina sikistirilmis yasami ve dar sosyal cevresiyle goriiyoruz.

This fictional character that | named “Osman” represents the first generation of guest
workers who arrived in Central Europe in the 60s seeking new job opportunities. My
cretion of this fictional character involved the use of black and white photographs of that
period along with other personal cliches. In these photographs we see Osman in the
barracks where he lives with fellow companions and witness his life limited to the workers
quarters and his work place, as well as his narrow social circle.

Yagmur geliyor!

insanin oniinde egilmeyen tavus yasadigi biitiin cografyalarda kutsaldir ve saygi gériir. Ana
vatani Hindistan'in ve biitiin ‘Eski Diinya’nin kutsal kusudur. Mevlana’'nin genclik yillarinda
karsilastigi ve her firsatta methettigi iranli tasavvufcu sair Attar, kitlik ve tavus kusu adli
hikayesinde kitliga diisen halkin yagmur duasi icin tavus kusunun kapisina gittigini anlatir.
Bu bir raslanti degildir elbette; tavus bulundugu pek cok yerde yagmurun habercisi olarak
bilinir. Hindistan ve cevresinde mevsimlik yagmurlarin hayat kaynagi odur ve anlatilana
gore tavusun ‘minh-ao, minh-ao” sesi “yagmur geliyor!, yagmur geliyor!” anlamina



gelmektedir. Bu topraklarda kuruyan kani yikayacak ve yeniden baslamaya yetecek
bereketi getirecek giizel bir yagmurun yagmasi dilegiyle.

Rain is coming !

The peakock that does not bow before humans is considered sacred in its habitat
throughout the world, and is respected. This is especially true for its native land India

and throughout the ‘Ancient World'. Iranian mystic poet Attar, whom Mevlana met when
he was young, and whom he has revered at every occasion, in his book entitled “Famine
and the Peacock”, writes that people who were desperate for rainfall had ‘knocked on the
peacock’s door’ for help. This not a mere coincidence; the peacock is known in many of

its habitats as the animal heralding rain. It is the source of life in India and its environs of
the monsoon rains, and according to legend its cry “minh-ao, minh-ao” means “the rain is
coming, the rain is coming!”.

With the hope that abundant rain will fall in these lands that will wash away the blood that
has dried up, that will revive everything and will restablish prosperity.

Melih Apa Mersin
“S6z Havuzu (Hayyam)”(40x) 300x14x1.8 cm. boyali mdf, 2004

“Talk Pool (Hayyam)” (40x) 300x14x1.8cm. painted mdf, 2004

Sanat bir sorgulama araci olarak kullanilabilir. Bu da dnce bizzat kendisinin
sorgulanabilirligini gerektirir. Sanatin kendisinin sorgulanabilirligi, ona ‘dissal’ olan
araclarla miimkiin olabilecektir. ‘YazI’, bir dissallik abidesidir.....Glincel sanat etkinligi:
kolektif duygulanimsal emek bicimleri ve bunlarin enstriimanlari ile kapitalizmin kendi
yikim siirecinin kayitlarinin tutuldugu faaliyetlerin genel adi.

Art can be used as means of questioning. But this requires that art itself be the first to be
questioned. The way to question art itself would be possible through ‘external’ means.
‘Writing’ can be defined as a monument of externalness... Contemporary art actiivity:
general definition of collective forms of affective labour activities and their instruments
and the registration of the process of destruction of capitalism itself.

Mesut Alp Mardin
“39” performans

“39” performance

“39” isimli performansimda Anadolu’da varligi bile resmen bilinmeyen bir halkin iyeleri
ile - ki onlar kendilerine DOM diyor- bir mitolojiyi Kiirtce- Tiirkce icra edecegim. Bunu
yaparken Dom halkina mensup arkadasim en eski enstriimanlardan biri olan ribab ile bana
eslik edecek ve bazi yerlerde o anlatacak. Sizinle son bir kac bin yildir resmen kaybolmus
bir mitos anlatimi deneyimi yasayacagiz. Onun bitiminde biraz 40 kutsal sayisini ve 39'u
anlatacagim ve herkesi bir yere davet edecegim. Bakalim...

In my performance entitled “39” | will enact in both Kurdish and Turkish, a mythology
through members of a people in Anatolia -calling themselves DOM, whose existence is not
even officially acknowledged. In this performance, my friend, a member of the Dom people,
will accompany me with ‘ribab’ one of the most ancient instruments, and he will step in

to narrate parts of the myth. We shall be experiencing with the visitors the narration of

a myth that has been extinct for several millenea. At the end of this narration | shall be
dwelling on the holy number ‘40" as well as ‘39" and will invite everyone to a certain place.
Let’s see what happens...




Miquel Garcia Barselona/Barcelona

“Bayraklar” fotograf ve bayrak ,2015 [ Mesut Alp isbirligiyle)

“Flags” photographs and flag, 2015 (in collaboration with Mesut Alp)

Bayraklar, yakin tarihimiz icinde bayraklarin roliinii inceleyen bir projedir. Sanatci,
askerlerin bir zafer isareti olarak bayragi yerlestirmeleri ya da gondere cekmelerini
gosteren bazi savas sahnelerinden goriintiiler kullanmakta, ancak bayragin kendisini
gorintiiden silmektedir. Bu goriintiiler demeti sergi mekaninin girisinde bulunan Mardin
semalarin bayragi ile birlikte sunulmaktadir.

Flags is a project which analyses the role of Flags in our recent history. The artist chooses
some relevant images of wars where soldiers are placing and hoisting flags as symbol of
war triumph and he erases the flag itself. This compendium of images is combined with a
flag of the Mardin sky located at the entrance of the exhibition space.

Mike Berg istanbul

“MikeMardin” 300x135x135cm, sac metal, 2014

“MikeMardin” 300x135x135 cm, steel metal, 2014

Amerika’dan arkadaslarimla mesajlasmalarim sirasinda Kiifi Selcuk metinlerine de yer
vermem yolundaki dnerilerini harika bir fikir olarak gordiim; Mardin’in Selcuklu mirasiyla
baglantisina deginmek hosuma gitti. Ama, ayni zamanda sadece bana ait bir seyler de
olsun istiyordum; kendi DNA'm ile Mardin’inkinin zarif bir karisimi. Ogeleri basit, ancak
kompozisyonu zengin olan bir desen iizerinde calisiyordum. Sonunda, biri Kiifi, digeri kendi
ozel dilimde olan iki ayr1 kare yapip bunlari heykelimin yiizeyine ilistirmeye karar verdim.

Messaging from America with my friends, their suggestion that | incorporate some Kufic
Selcuk text sounded brilliant to me, | liked the connection to Mardin’s Seljuki legacy. But |
also wanted something that was mine alone, a kind combining of my DNA with Mardin’s. |
had been working on a drawing simple in its elements but rich in its composition. | decided
that | would make one Kufic square and one square in my own private language and attach
them to the surface of the sculpture.

Murat Akagiindiiz istanbul

“Akint1” video, 7"

“Current” video, 7

Akagiindiiz’iin bu calismasi ‘yansima’ iizerinedir.

Cagristirdigi tim anlamlariyla ‘Ay’ 1sik kaynagi ve Diinya yansitandir...

Gece fikrin mekanidir!

Calisma; dolunay’in bes giinliik bir evresinde, Firat nehri lizerinde bes ayri baraj goliinde
gerceklestirilir.

izlenen video; cekim sirasiyla kuzeyden giineye barajlardaki ay yansimalarinin tek bir
kadrajda kompoze edilmis halidir.

Sema da cekim noktalari sirasiyla gosterilir.

This work by Akagunduz dwells on ‘reflection’.

In all its connotations, the ‘Moon’ is the source of light and the Earth is the reflector...
The Night is the venue of the idea!

The work is materialised in five days, at five different reservoirs on the Euphrates River,
during the five-day long cycle of the Full Moon.



The video: the composition in a single frame of the reflections on the reservoirs of the
Moon in the order of shooting, respectively from the North to the South.
The chart shows the respective shooting points.

Murat Germen istanbul
“ Emanetler / ihanetler”

10 adet 250 cm uzunlugunda fotografik baski + kalem, kagit, nesneler veya benzeri
cesitli araclarla izleyici tarafindan yapilmasi beklenen katkilar. Bu yerlestirme sergileme
sirasinda donlismesi beklenen dinamik bir is biitiiniidiir, 2014

“Relics / Treasons”

ten photographic prints of 250 cm length + expected contributions from the audience using
pencil, paper, objects and various similar tools. This is a dynamic work entity, subject to
changes during the exhibition process, 2014

Bu eser biitiinii doga ve insan arasindaki anlamsiz gerilim {izerinden emanet/ihanet
kavramlarina odaklaniyor ve izleyicilerin etkilesimli bir sekilde kendi emanet/ihanetlerini
eserlerin asili oldugu duvarlara yazi ya da nesne olarak ilistirmelerini 6neriyor, umuyor.

This work focuses on the concepts of entrusting/betraying through senseless tension
existing between man and nature and suggests and hopes that the viewers attach on the
walls where the works are hung, writings or objects representing their own entrustings/
betrayals,this as means of interaction.

Miiriivvet Tirkyilmaz istanbul
“varla yok arasinda” //“between existence and non-existence” 2015

“seffaf cadir”, enstalasyon, 290x374, seffaf branda iizerine kalici kalemle yazi-cizim, vantuz, posetler icinde secilmis
nesneler ,2013

“transparent tent”, installation, 290x374, script-drawing on transparent canvas by permanent pen, the selected objects
in the pochettes, 2013

“toplayici araba”,
performatif is, altin rengine boyali bebek arabasi, video kamera, 2013

“collector car”
performative work, the baby stroller painted with gold color,2013

bu isler, stirecten beslenen ve siirec boyunca donusebilen islerdir. // these works are fed from process
and they can be transformed through process.

istanbul'da, Depo’da gerceklestirdigim kisisel sergim icin {irettigim, tasinabilen fakat
kisisel ve kolektif deneyimlere acik, katmanlasmaya, diyalog kurmaya niyetlenen iki isle
gelmeyi tercih ettim. “seffaf cadir” ve “toplayici araba”... Fakat bu sefer, “seffaf cadir”
cocuklarla birlikte deneyimledigimiz, her giinii fotograf ile kaydedilen oyunsu bir isle
kendini daha farkli bir mekana doniistiiriiyor.

| chose to participate with two of my works that | had created for my solo show at Depo,
in Istanbul. They are portable , but at the same time are open to personal and collective
experiences, can be stratified and are willing to enter into a dialogue. “Transparent tent”
and “Collecting car”... But this time, “Transparent tent” transforms itself, in a different
space, to a more playful event to be experienced with children and can be registered by
being photograhed each day.




Nadi Giiler Bodrum

“Yoksa Gelenek, Yok Gelecek”standart sekiz kose kasketin yeniden iiretimi, 2014

“No Tradition, No Future” the production anew of the standard octagonal hat, 2014

Kasket gibi giindelik yasamin parcasi bir nesneyi, bir ‘ready made’ miscesine yeniden
tanimlamak. Aslinda kasket, bildigimiz eski kasket ama bizim ona bakisimiz, ele alis
bicimimiz farkli. Bir tarafiyla da, ustalarin gelenekten edindigi “deneyim bilgisi” ile
akademik bilginin/cagdas sanatin karsilastirilmasidir. Cagdas sanatin karsisina, dogal
bilgiyi, zanaati bir alternatif olarak koyabilmektir. Yasamin icindeki bilgiyi, akademik
yontemlerle aktarilabilir hale getirmektir.

To be able to define an every-day object such as the cap to something ready-made. The cap
is the hat that is common to everyone, but it differs from our point of view, the way we like
to deal with it. In a way, it is also a comparison between the “know-how” of the masters
manufacturing them and of academic knowledge/contemporary art. To be able to place
natural knowledge, craftsmanship as an alternative against contemporary art. To portray
knowledge from life itself through academic methods.

Necla Riizgar ankara

“Miicevherler” tas ve yagli boya, muhtelif élciilerde, 2013

“Jewels” stone and oil paint, dimensions variable, 2013

Tas ile miicevher arasindaki ilgiyi cagristiran figlirlerden biri elmas ise digeri fosil olsa
gerek. Her ikisi, belki de ayni nedenlerle ama farkli baglamlarda degerli. “Miicevherler”,
konumlari itibariyle sanki her ikisini eszamanli olarak cagristiriyor. Buradaki isler, hem
miicevher (elmas) imgesini temsil ediyor hem de, fosil figliriine isaret eden bir imgeyi dile
getiriyor: Taslar, sanki cok eski bir zamanda yasamis bir canlinin bedeninden bir parcanin
fosillesmis miicevher goriinimi gibi...

If one of the figures that recall the tie between stone and gem is diamond, then the other
is surely fossil. They are perhaps both equally valuable for the same reasons, butin a
different context. It seems as though, due to their position, “gems/jewels” simultaneously
recall both. The works here represent both the image of a “gem/jewel” (diamond) while at
the same time referring to an image indicating a fossil: Stones resemble a fossilized gem
of the body part of a person who lived a very long time ago.

Nezir Akkul Diyarbakir
“Newroz” tual iizerine yagliboya, 255x525

“Newroz” oil on canvas, 255x525

“Newroz” adindaki anitsal resim, baharin gelisini miijdeleyen yeni giin bayramini cokca
ezilip orselenmis bir kentin varoslarinda yasayan cocuklarin oyun diinyasi lizerinden
coziimlemeye calisiyor. Bir farkla ki burada ‘oyun’, newroz séylencesinin karsitliklari
temelinde sekilleniyor ve tekinsiz bir atmosferde gerilimin her bir cocugun beden ve
hiicrelerinde hissedildigi farkli bir insan gercekligine vurgu yapiyor.

This monumental painting entitled “Newroz” aims at deciphering the celebration of the day
heralding the arrival of Spring through the play world of children living in the suburbs of

a city that has been effaced and has experienced extensive suffering. The only difference
being that here ‘play’ takes shape in a context contrasting the legend of Newroz, placing
emphasis on a different human reality in which every child feels in his/her body and soul
the tension of an uncanny atmosphere.



Nooshin Farhid Londra/London
“Sinir Cizgisi” tek kanalli video,6’30", 2007

“Borderline” single-channel video, 6’30”, 2007

Her ne kadar bu video 2007'de gerceklestirilmisse de, gene de, milliyetcilik, mezhep
catismalari ve goc ile ilgili endiseleri de iceren siyasi huzursuzluklara neden olan diinya
capindaki halklari etkileyen ekonomik krizin meydana gelmesiyle ilintilidir.

Although the video was made in 2007, it has become more pertinent with the advent of the
economic crisis that effected people worldwide and it could be said influenced political
unrest including the rise of nationalism, sectarian conflicts and concerns about migration.

Oriol Vilanova Barselona/Barcelona
“Nedeni Bu idi” yerlestirme, Mardin icine yerlestirilmis diirbiinler, 2014

“That Was The Reason” installation, binoculars located in public terraces around Mardin, 2014

“Kente yeni bir bakis acisi; gordiiklerimiz ve gormediklerimiz. Bélgenin lizerinde uzun
gecmisinin agirligi ve Suriye sinirina olan yakinligi sanatciyi felc etmektedir. Sanatci
savasmak istemiyor, o sadece mekan, kent ve zaman ile bir diyalog kurmayi arzuluyor.”

“A new way of seeing the city, what we see and what is not there. The weight of the long
history of the area and its proximity to the border with Syria, paralyzes the artist. He does
not want to fight he is interested in establishing a dialogue with the space, the city and the
time.”

Ozlem Giinyol & Mustafa Kunt Frankfurt

“Sinirda”, yari mat fotograf kagidi iizerine ink-jet baski; ipek kumas iizerine ipek dokuma, 120x160 cm Vitrin: 90 cm x
225 cm x 85 cm, 2014-2015

“On the Fringe”,Ink-jet print on semigloss photo paper; silk weaving on silk fabric, 120x160 cmVitrine: 90 cm x 225 cm
x 85 cm, 2014-2015

“Olii Hayvanat Bahcesi”, ses enstelasyonu, loop, 2012

“Dead Zoo” sound installation, loop, 2012

Dead Zoo (Olii Hayvanat Bahcesi) projesi, yiizyillardan beri askeri amaclarla iletisim,
tasima, casusluk, patlayici tespit etme ve hatta silah olarak kullanilan hayvanlarin
sesleriyle kurgulanan bir orman atmosferi yaratir.

Sinirda isi, Nusaybin yakinlarinda bulunan ve 90’larda bosaltilmis bir kdyiin bellegine
vurgu yapar. Proje, uzun zaman bos kalan koy evlerinin yiizeylerinden dijital tarama
teknigiyle toplanan ornekler ve evlerden birinin penceresinin pervazinda bir kalinti olarak
bulunan perde parcasininin cok kere biiyiitiilmiis dokumasindan olusmaktadir.

The Dead Zoo Project creates an atmosphere pertaining to a jungle set up with the sounds
of animals that for centuries have been used for military purposes in communication,
transportation, spying, in explosives and even as weapons...

The work On the Fringe emphasizes the memory of a village near Nusaybin, which was
evacuated in 90’s. This project consists of collected scan samples from the facades of the
houses that have been left empty for a long time and the magnified weaving of a piece of
curtain remaining from the window frame of one of those houses.
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Pedro Torres Gléria de Dourados

“Altin Dal” yerlestirme, hal, kitap, tas, fosforlu tiip, 2014

“The Golden Bough” installation with carpet, book, rock, fluorescent tube, 2014

“Altin Dal” mitolojiyi kendi tanimi cercevesinde ele aliyor. Yunancada Mythos, ‘nutuk,
konusma’ anlamina gelir, dolayisiyla mitoloji bir nutuk ya da belli bir konusmanin, hatta bir
anlamda kurgulanmis bir konusmanin incelenmesidir. Bu eserin amaci bunu irdelemek ve
bu kurgulanma lizerine diisiinmemizi saglamaktir.

“The Golden Bough” deals with mythology in its own definition. Mythos in Greek means
“speech, talk” and therefore mythology is the study of a speech, a particular speech, but in
any way a constructed speech. This work tries to dwell on the issue and to make us think
about this construction.

Romain Kronenberg Paris

“Yiirtimek ve Daha Sonra Kaybolmak” video heykel, 45" // “Walking and Later Getting Lost” video sculpture 45’

“Giin Batimindan Cok Sonra ve Giin Dogumundan Oylesine Uzak” video 7’ // “So long After Sunset And So Far From
Dawn” video ,7

Uzun zamandan beri, calismalarimda mitoloji vardi fakat arka plandaydi. Mitolojide Devler
ve Tanrilar arasindaki kurulan iliskiler lizerine kitap yazan Ernst Jiinger ya da Holderline
gibi yazarlardan cok etkilendim. Bu iki figiir kendi medeniyetimizin antitezini sembolize
etmektedir. Calismamda ve ozellikle Bienalde sunacagim iki enstalasyonda, mekanizasyon
ve siirsellestirmeyi, diizen ve 6zgiirliigl, gorev ve isyani uzlastirmayi deniyorum.

For a long time, mythology was part of my work, albeit somewhat in the background. | was
very much impressed by authors such as Ernst Junger and Holderline who have written
books on relationships established in mythology between Giants and Gods. These two
figures symbolise the anti thesis of our own civilization. In my work, the two installations
that | will be presenting at the Biennial in particular, | try to forge a reconciiation between
mechanization and poetry, order and freedom and duty and rebellion.

Sait Tunc Mardin

“Kara Kefen” yerlestirme

“The Black Shroud” installation

Cektigi sonsuz acilari kimseye anlatmadan, acilariyla, anilariyla birlikte 6len bir kadinin
vasiyetidir kara kefen... Cevresinde dlen kadinin yakinlari, sevdikleri vardir. Yiiziinde, acinin
verdigi en derin ifadeyle agita baslar. Oyle yiirek daglayici ve icten okur ki, yakinlari da bu
aciyi hissedercesine, ellerini yiizlerine gotirirler ve tirnaklariyla yiizlerini daglarcasina bu
aclya, bu agita eslik ederler-...

The black shroud/burial sheet is the bequeathal of a woman who has passed away with
her pain, sorrow and memories without having had the opportunity to recount her endless
sufferings... She is surrounded by her kins and loved ones. The woman begins her wailing
with an expression bearing the deepest of pain. Her chanting is so sincere and from the
heart that others present participate by placing their hands on their faces as if they intend
to tear their skin off with their fingernails in an effort to express their sorrow...



Stuart Brisley Londra/London

“Mezop ya Kedisinin Evi - Bélge A isi Kapsiili” ses yerlestirmesi

“House of the Mesopotamian Cat - A Topographic Capsule” a sound installation by Stuart Brisley

Sectigim mekana dokunmadan calismaya karar verdim. Manastir'daki Mezopotamyali kedi
kendi evinde can vermis, onu ‘temizlemek’ diye bir kavram s6z konusu olamaz. Dokunmak,
oynamak, oradaki kalintilari cop de olsa diizenlemek, sanata benzetmek gereksiz. Boyle
bir tavir, Mardin gibi yiikli ve hassas bir kentte gereksiz, hatta bati kiiltiir somiirgeciligi
olarak bile algilanabilir. Ya da bilincsiz barbarlik. Hepimizin bildigi gibi yillardir bati
ordulari Ortadogu’yu temizleyip dezenfekte etmek macerasindalar. Burada 6nemli olan
gormek ama dokunmamak.

| have decided to work without disturbing the space | have chosen. When a Mesopotamian
cat dies in its home in Manastir, the concept of “cleansing” the place would be
unacceptable. There is no need to touch, play around, or to try to reorganize remnants to
make them resemble a work of art, even though they may be garbage. Such an attitude is
pointless in a sensitive city like Mardin, and may even be construed as Western cultural
colonialism. Or unconscious barbarism. As is known to all, for many years now Western
troops have embarked upon a campaign to cleanse and disinfect the Middle East. What is
crucial here is to see, but not to touch.

Seflk 6ZC3I’\ Mardin

“Aynan olacagim”yerlestirme, giyilebilir zirh, branda,madeni 1 TL

“I will be Your Mirror” installation, a wearable armour, canvas, 1TL coin

Bu calismanin gériiniir boyutunu bir ‘zirh’, kavramsal icerigini ise farkli baglamlarda

ele alinabilecek olan ‘korunma yansitma-temsil’ kategorileri olusturuyor. Bicimsel

acidan hem tarihsel hem de toplumsal farkliliklara sahipken, ayni zamanda bir gosteren
olarak da giic iliskilerinin ideolojik gostergelerini goriiniir kilmaya calisiyor. Calismayi
tarihsellikle iliskilendirilebilir; glincel-mitik karakteri Gizerinden, egemenlik diisiincesinin
ve pratiklerinin benzerliklerini hem yerel-hem de evrensel diizeyde okuyabiliriz.

The visible aspect of this work is represented by an ‘armour’, while categories that can
be taken up in different contexts such as ‘protection reflection-representation” make up
its conceptual dimension. From the standpoint of form it displays both historical and
sociological differences, while it also acts as a reflector that tries to render visible the
ideological indicators of power relationship. It may be possible to view the work within
a historical context; be able to read similarities between the idea of sovereignity and its
practices on both local and universal levels.

Thierry Payet paris
Anlatimli harita, kamusal alanda yerlestirme, sanatci kitabi

Narrative cartography - urban action, artist’s book

Calismam yerel halkin kendi topraklari ile olusturdugu baglara odaklidir. Mitolojiler bunun
belirgin bir parcasidir. Mardin icin ortak bir konudur bunlar. Her nesne, her yer, her an,
simdilik tamamen unutulmamis tarihin, mistisizmin, gizemin icinde bulunuyor. Sehir
halkinin bu yaklasimlari, bu anlattiklari bienal icin yapmis oldugum calismada yer aliyor.




My work focuses on the bond forged by the local people with their lands. Mythologies are
the most evident part of this bond. They constitute a common denominator for Mardin.
Every object, every site, every moment appears within a history that has not yet been
totally forgotten, in mysticism and mystery. This approach by the people of this city, their
stories are included in the work | have created for the biennial.

Ursula Mayer Londra/London
“Medea” 35mm film, 11" 28”,16:9, sesli, 2013

“Medea” 35mm film, 11° 28" colour, 16:9, sound, 2013

Mayer’in “Medea” adli filmi, Pier Paolo Pasolini’'nin 1969 tarihli filmi Medea’dan yola
cikiyor. Eski caglara dayanan Medea efsanesi birbirleriyle artik hicbir alakasi olmayan iki
diinyayi karsilastirir - Medea’nin eski arkaik diinyasi ve Jason’in cagdas rasyonel diinyasi.
Burada, her iki birey de karsit sistemlerin temsilcileri olarak karsi karsiya gelirler ve
globalizasyon caginda kiiltiirlerin baris icinde birarada yasamalarina iliskin 6nemli konuyu
ortaya atarlar.

Mayer’s film “Medea” takes its starting point from Pier Paolo Pasolini’'s Medea of 1969. The
ancient legend of Medea contrasts two worlds which are no longer compatible with one
another - the old archaic world of Medea and the modern rational world of Jason. Both
individuals, who confront each other here as representatives of their opposing systems and
raise the great question of peaceful coexistence between cultures in times of globalization.

Yavuz Tanyeli istanbul
“Son kopri” heykel, metal, plastik, 2012

“The Last Bridge” sculpture, metal, plastic, 2012

Mezopotamya, diinyanin dogdugu yer, bir sanatcinin orayi kavramasi icin kimbilir kac hayat
yasamasi gereken, biiyiilii bolge. Hep oyleydi ve olacak. 3. Mardin Bienal'ine, bu kadim
cografyanin ufak bir yorumu ile katildim, bir heykelle. “Cennet képriisi, son képrii”,
sanatimin estetigini belirleyen, Mezopotamya kiiltiirlerinin sadece bir parcasi... Oranin
insanlari severse benim icin blyiik mutluluk...

Mesopotamia is the land from which the earth has come to life. An enchanting region that
requires God knows how many lives in order for an artist to fully comprehend it. This is
how it was, and this is how it will be. | am participating in this 3rd Biennial with a modest
interpretation of this ancient geography; a sculpture. “The Bridge to Paradise, the last/final
bridge”, is merely a minute part of the Mesopotamian cultures that define the aesthetics of
my art... It will give me great pleasure if it is appreciated by the local people...

Yaygara Ankara

“Kulucka” yerlestirme, karisik teknik, 200cm

“Broody” installation, mixed technique, 200cm

“Kulucka” farkli versiyonlari bulunan ‘Sahmeran’ efsanesinden yola ¢ikilarak
gerceklestirilen bir projedir. Hikayede anlatilan fantastik askin sonunda ortaya cikan

ortiik bir adalet anlayisina dikkat cekilmek istenir. Mistik bir bakis acisina sahip olan dogu
halklarinin, yasamlari icin arzuladiklari adalet duygusunun mitolojik bir yansimasi olan bu
efsane, glinimiiz kosullarinda bu cografyalarda fazlasiyla arzu edilen adalet ve hakkaniyet
arayisini sembolize eden bir 6zellik tasimaktadir.



“Broody” is a project that has set out from the legend of ‘Sahmeran’ with its various
versions. The aim is to draw attention to the covered understanding of justice that emerges
at the end of the fantastic love recounted in the tale. This legend, which is the mythological
reflection of the sense of justice desired by the eastern people who have a mystic point

of view as regards their lives, has characteristics symbolising the much sought after
understanding of justice and equity that is desired in this region at present.

Ozel Proje // Special Project

Halil Altindere istanbut

“Bienal Rehberi”

Mardin Bienali icin
mekana 6zgii performans
2015

“Biennial Guide”
site-spesific performancefor
Mardin Biennial

2015

Altindere, 3. Mardin Bienali icin, kiiclik yastaki sehir rehberlerini bienal mekanlarina
davet ediyor. Her zamanki rotalarina, bienal mekanlarini ve eserlerini eklemelerini istiyor.
Kiratoryel metnin yani sira, bienal mekanlarinin tarihi ve sanatcilarin iiretim siirecindeki
hikayeleri ekleniyor ve yeni bir rehber metni ortaya cikiyor. Acilis giiniinde gerceklesecek
bu performanslara, bos zamanlarinda rehberlik yapan cocuklar davet edildi.

For this 3rd Mardin Biennial, Altindere is inviting the very young tour guides of the city to
the biennial venues. He wishes that they include in their usual itinerary the venues and
works of art of the biennial. Apart from the curatorial text a new guide pamphlet is being
drawn up that includes the history of the biennial venues and the stories of artists during
the process of creating their works. The young tour guides engaged in this activity during
their spare time are invited to these performances to take place during the opening day.

Claudia Segura Campins ve 0zge Ersoy’un kiiratorliigiinde
(Loop Fair 2014’un isbirligiyle) hazirlanan Videoart programi

Videoart program curated by Claudia Segura Campins and 0zge Ersoy
(with the collaboration of Loop Fair 2014).

Cesitli prizmatik yaklasimlarla viicudun ve peyzajin varligi ve yoklugunu arastiran bir
secki.

A selection that explores the absence and the presence of the body and the landscape
through diverse prismatic approaches.

Anne-Valérie Gasc - The Escape (1°33”) Kacis

Antonio Paucar - Suspendido en la Quefua (6’)

Levi van Veluw - The Collapse of Cohesion (10°) Bagin Cokdisi
Oscar Mufoz - La mirada del ciclope (2)

Oscar Mufoz - Re-trato (29°)

Zhou Tao - Blue and Red (24°15”") Mavi ve kirmizi
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MOR EFREM MANASTIRI
MOR EFREM MONASTERY

+ Aikaterini Gegisian
+ Alban Muja

+ Antonio Cosentino
+ Dilara Akay

+ Eda Gecikmez

+ Fani Zguro

+ Haris Epaminonda
+Iman Issa

+ Isabel Rocamora

+ Ibrahim Ayhan

+ Juan Del Gado

+ Khaled Hafez

+ Lena Von Lapschina
+ Murat Germen

+ Nadi Giiler

+ Stuart Brisley

+ Yavuz Tanyeli

ALMAN KARARGAHI

GERMAN HEADQUARTERS

+ Ahmet Elhan

+ Ani Setyan

+ Aysel Alver

+ Babak Kazemi

+ Canan Budak

+ Claire Hooper

+ David Blandy

+ Deniz Aktas

+ Dilan Bozyel

+ Elena Bajo

+ Erick Beltran

+ Evrim Kavcar

+ Firat Engin

+ Iratxe Jaio & Klaas
Van Gorkum

+ ibrahim Ayhan

+ Krassimir Terziev

+ Mehtap Baydu

+ Miquel Garcia

+ Mike Berg

+ Murat Akagiindiiz

+ Necla Riizgar

+ Nezir Akkul

+ Nooshin Farhid

+ Oriol Vilanova

+ Ozlem Giinyol-Mustafa Kunt
+ Pedro Torres

+ Romain Kronenberg
+ Sait Tunc

+ Sefik Ozcan

+ Thierry Payet

+ Ursula Mayer



KIRKLAR KiLiSESi
KIRKLAR CHURCH

+ Melih Apa

KELDANI KiLISESi
KELDANi CHURCH

+ Yaygara

VIDEOIST

+ Barcelona Loop Videoart

MARDIN MUZESi
MARDIN MUSEUM

+ Hakan Kirdar

1.CADDE

PERFORMANS
PERFORMANCE

+ Isil Egrikavuk-Jozef Ercevik Amado
+ Mesut Alp
+ Halil Altindere




Alman Karargahi // German Headquarters

Mardin’in 6nde gelen tiiccarlarindan iskender Atamyan Konagi, Mardin konaklarina
benzer bir yapiya sahiptir. 19. ylzyila ait bu konak, Birinci Diinya Savasi sirasinda
Almanlar tarafindan karargah olarak kullanilmistir. 0 donemde, onde gelen isimler bu
konakta agirlanmistir. Mustafa Kemal Pasa tarafindan da garnizon, konut, karargah
olarak kullanitmistir. Cumhuriyet doneminden sonra bir miiddet trahom merkezi olarak
islev gérmiistiir. Gliniimiizde Kenan Ozcelik'e ait olan bu tarihi konak Mardin Bienali
cercevesinde ilk kez kamuya acilmistir.

The Mansion in Mardin owned by one of the city’'s prominent tradesmen, Iskender Atamyan
carries the same characteristics of mansions particular to Mardin. This mansion, dating
back to the 19th century was used as headquarters by the Germans during World War I.
The leading figures of the time were also hosted in this mansion. It was also used both as a
garrison, abode and headquarters by Mustafa Kemal Pasha. After the proclamation of the
Republic it was used for a certain period of time as a center for trachoma. This historical
building, the mansion owned today by Kenan Ozcelik has been opened to the public for the
first time within the framework of the Mardin Biennial.

Mardin Miizesi // Mardin Museum

Mize Binasi, Mardin Merkez Sar Mahallesi, 1. Cadde Cumhuriyet Meydani'nin kuzeyinde

bir gurup Siiryani evinin arasinda bulunmaktadir. 1895 yilinda Antakya Patrigi Behnam Bani
tarafindan Siiryani Katolik Patrikhanesi olarak yaptirilan bina, restore edilerek 1995 yilinda
miize olarak hizmete acilmistir. Uzun siire dini amacli hizmet veren yapi, askeri garnizon,
cesitli siyasi parti merkezi, kooperatif binasi, saglik ocagi ve polis karakolu olarak da
kullanilmistir. Binayi Stiryani Katolik Vakfi'ndan satin alan Kiiltir Bakanligi, Mardin Mizesini
Zinciriye Medresesinden alarak bu binaya tasimistir.

The museum building is situated among a group of Syriac dwellings in Mardin’s Sar District,
1st Avenue, to the North of Republic Square. The building constructed in 1895 as Syriac
Catholic Patriarchate by the Patriarch of Antakya Benham Bani, was transformed into a
museum after undergoing restoration in 1995. The building which for a long period of time
was used for religious purposes, was likewise utilized as a military garrison, headquarters
for various political parties, cooperative offices, health center and police precinct. The
Ministry of Culture purchased the building from the Syriac Catholic Foundation and
separating it from Zinciriye Madrasah (the theological school) carried Mardin Museum to
this building.

Mor Efrem Manastiri // Mor Efrem Monastary

Diyarbakir Kapi mahallesindedir. Bu yer ayni zamanda halk arasinda Bab-1 Meskiyé

veya Deriyé Meskina olarak da bilinir. Kitabesine gore bina, Siiryanilerin Antakya Patrigi
Cercis Selhet Doneminde yapilmistir. 1884 yilindan itibaren faal olan manastirda rahipler
yasamaya baslamislardir. Manastir binasi blyiiklik olarak Deyrulzafaran Manastiri'yla
kiyaslanabilecek bulyiklikte bir yapidir ve cok genis bir alana yayilan manastirin giiney
kesiminin hemen bitisiginde biylk bir kilisesi de vardir.1933 senesine kadar kullanilmis
hatta bu sirecte altin cagini yasamistir. 1933-1945 yillari arasinda 12 yil sire ile askeri
hastane olarak hizmet veren yapi o tarihten glinimuize kadar kullanilmamistir. Mardin
Bienali cercevesinde ilk kez kamuya acilmistir.

The Monastery is situated in Diyarbakir Kapi District. This district is also known among
the locals as Bab-i Meskiye or Deriye Meskina. According to the inscription, the building
was constructed during the period of the Syriac Patriarch of Antakya Cercis Selhet.
Priests dwelled in the monastery as of 1884. It is about the same size as the Deyrulzafaran



Monastery, and there is a church adjacent to the southern part of the monastery situated on
a vast piece of land. It served its purpose until 1933 and it can also be said that it lived its
golden age until that date. The building served as a military hospital between 1933 and 1945,
but was abandoned after that date. It has been opened to public for the first time on the
occasion of the Mardin Biennial.

Keldani Kilisesi // Keldani Church

Kilise, Keldaniler (Dogu Stiryaniler) Katolik cemaatine aittir. Mardin Merkez , 1. cadde
lzerinde bulunan yapi, M.S.430 yilinda insa edilmistir. Dis kubbesi sekizgen kdseli bir yapiya
sahip olan kilise bu yonu ile benzerlerinden farklidir. Kiremitten yapilmis olan bu kubbe,
sivali oldugu icin kiremitler goriilmez. Binanin essiz bezemelere sahip mistemilati Ust katta
oldugundan caddeden gorilmez. Yapi 6. yiz yilda metropolitlik merkezi olmustur. Kilisenin
icinde iki tane metropolit mezari da bulunmaktadir. Cemaatin az olmasindan kaynakli olarak
yapi 6zel glinlerde toren amacli nadiren kullanilir.

The Church belongs to the Keldani Catholic congregation (Eastern Syriacs). It is situated on
1st Avenue in Mardin City Center, and was constructed in 430 A.D. The external dome of the
church is octagonal in shape and this distinguishes it from its likes. The dome is made of
bricks but they are not visible for they are coated with plaster. The annex to the church which
is adorned with unique embellishments is on the upper floor and cannot be viewed from the
street. The building was used in the 6th Century as the Metropolite Center. There are two
metropolite tombs within the church. By reason of the scarcity of congregation, it is seldom
used for religious services on special occasions.

Kirklar Kilisesi // Kirklar Church

Mor (Aziz) Behnam ve kiz kardesi Saro adina yapilan kilise glinimizde Kirklar Kilisesi
olarak bilinmektedir. iki adini da erken donem Hristiyan efsanelerinden alan kilise, 6.
ylzyilin ortalarina ait bir yapidir.

The church, which was built in the name of Saint Behnam and his sister Saro, is known as
Kirklar Church today. The two names of the church date from the early period Christian
legends, dating from the mid-6th century.

Videoist

2003 yilinda Hiilya Ozdemir ve Ferhat Satici tarafindan kurulmus olan video insiyatifi Videoist
2014 e kadar mobil bir insiyatif olarak sirdirdigi etkinliklerine 2014 ten beri Mardin
1.cadde 114 ¢/d numara adresini merkez alarak devam etmektedir.

Founded in 2003 by Hulya Ozdemir and Ferhat Satici the video initiative, Videoist continued
its activities until 2014 as a mobile initiative and continues its existence by using the address
1st Avenue number 114 c/d. as its center.
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